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The only extant maps of the long Native 
history of Sagadahoc are those made by 
archaeologists, marking the sites of shell 
middens and camp sites. They also make 
microscopic maps of specific excavations, 
test pit by test pit, stratum by stratum, arti-

fact by artifact. Sometimes these investiga
tions reveal lost topographies-streams that 
have dried up or moved, forests that were 
cleared, fields that were plowed. We have 
considered mapping small areas in different 
periods, perhaps as a kind of artwork. 

In the early '90s the Kennebec Point 
Associates commissioned a map made of 
the Point on which everyone's private 
names for places were to be recorded. Not 
much was new to any of us; our history is as 
communal as it is personal. 

that leads from the concentric circles rippling out 

from "around here," to the rectilinear lines of official 

surveys, to photographs taken by machines from high 

above the earth is a story that begins here at "home" 

and ends out there in "space." 

The need for a map to go to or imagine a place for 

purposes of religion or survival differs from the more 

cerebral or political need to fill in the blanks, to own 

vicariously by recording. J. B. Harley has demon

strated the map's "double function in colonialism of 

both opening and later closing a territory .... In this 

view the world is full of empty spaces ready for taking 

by Englishmen." Sixteenth- and seventeenth-century 

maps of North America omitted Native peoples and 

"took on the appearance of a window through which 

the world was seen"-the European view, or overview. 

JOYCE KOZLOFF, Eugene, detail from Around the World on the 

44th Parallel, 1995, ceramic tile mural in the Library of Mankato 
State University in Minnesota (tiles produced at the Tile Guild, 
Los Angeles). Since the 1970s, Kozloff has been making public art 
based 1n local ,nformation conveyed through regional decorative 
patterns. Eugene, Oregon is one of the twelve cities represented 
in this series of colorful, 1d1osyncratic maps that combine culture 
and topography to characterize a city. Eugene and the dense. 
misty forests of the Willamette Valley are represented by primor
dial foliage and Salish Indian motifs. The other North American 
cities included are Toronto (icy Lake Ontario and symbols of 
English heraldry), Burlington, Vermont (Lake Champlain and the 
tie-dyes of the Counter-Culture), and Mankato (fertile farmland, 
boys fishing, and Woodland beadwork patterns) 

The "naturalization" of maps-the myth that maps 

show the world the way it really is -veils the fact that 

maps are cultural and even individual creations that 

embody points of view. They map only what the 

authors or their employers want to show; resistance is 

difficult. They are "powerful precisely to the extent 

that the author disappears." Artists trying to combat 

and expose hegemony, on the other hand, put their 

names on their work and are vulnerable in their indi

vidualism; they lack the social power of the nameless 

mapmakers who, like the image-makers of the mass 

media, determine how we see and are not called upon 

to take personal responsibility. 

"The map is not the terrain .... What your map does not 
show," the skinny black man told her, "is that the 
floods in December washed away a part of the road. I 
see the floods didn't affect your map." 
- DONALD WESTLAKe 

Two versions of a place can both be cartographically 

correct, but as John Hitt puts it, "each will reveal a 

completely different view of the landscape." Cartogra

pher Mark Monmonier has written a book called How 

to Lie with Maps, and the introduction to Goode's World 

Atlas warns, "because a well-drawn map creates an aura 

of truth and exactness, the cartographer should caution 

the reader against interpreting the generalized data 

too literally." As "map feuds" develop, everyone is 

going to have to become far more map literate so as 

not to be fooled by exploitative agendas as we learn 

to look around. 

If maps exist to order and record the world, the 

world fights back. Even the most seasoned map reader 

does not know what to expect until s/he gets "there" 

(chamber of commerce brochures notwithstanding). 

Not only do most maps omit vegetation, landmarks, 

and built structures, to say nothing of current history 
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